At the core of this essay is an investigation of a Pavian confraternity's changing relationship to its city, to sacred sites, and to objects. I anchor this story in local, peninsular, and institution-specific contexts. Two changes in ritual behavior-increasing formalization of processional routes, and discontinuation of flagellation-will be shown to correlate with each other and intersect with broader shifts in confraternal priorities and attitudes. Taking stock of these developments prompts a new and perhaps surprising interpretation of a surviving fragment of the confraternity's late-fifteenth-century altarpiece. The concluding reflections on methodology will be of interest to historians concerned with the problem of assessing the evidentiary value of different kinds of visual and textual sources.
A Changing Experience of the City: Formalization of Processional Routes
Flagellant confraternities have long appealed to historians of art and theatre who focus on connections between art and drama, and understandably, these scholars are often captivated by the more spectacular aspects of these cultures.5 However eye-catching, these processions depend on a dialectic of high visibility and deep interiority. The full-coverage hoods and habits of flagellants' ceremonial dress confirm this ( Fig. 7 .1).6 Flagellants make themselves visible in public so that they can perform their withdrawal from the world-a gesture of humility. Clothing creates this distance and enacts the ascesis that confraternities' flagellation rituals entail. Everyday social status is suspended. To the observer of a procession, the only thing that can be known about an individual is his or her confraternal affiliation,7 but for the confraternity member, ritual
